
Finding the right dance studio for a child is rarely just about dance. For most families, the decision sits at the
intersection of scheduling, transportation, budget, sibling logistics, teaching style, and a child’s changing level of
interest. A studio may have excellent instruction, but if the class times collide with soccer, tutoring, or a parent’s
work schedule, the fit can unravel quickly. The families who stay with dance over the long term usually do so
because they find a program that respects both the student’s development and the reality of family life.

That is why flexibility matters so much when parents look at Dance Studios in Westlake Village. Flexibility does
not always mean unlimited drop-ins or a casual approach. In practice, it often means something more useful: a
broad enough program that different ages and levels can be served in one place, enough class variety that
students can shift direction as they grow, and enough faculty depth that instruction is not dependent on one
narrow track. For families near the Westlake Village and Conejo Valley area, those qualities can make the
difference between a short trial season and a sustainable routine.

One local name that stands out in this conversation is California Dance Theatre in Westlake Village. Based on
verified information from the school, it is located at 2282 Townsgate Road, Suites 4, 5, and 6, and was founded in
1985 by Artistic Directors Kim Maselli and Joyce Hurley, with Administrative Director Lori Sorensen. The school
describes a substantial facility with five studios totaling more than 10,000 square feet, a faculty of over 30
teachers, and classes for students of all ages and levels, from children to adults and beginners to professionals. It
lists ballet, lyrical, contemporary, modern, tap, musical theatre, jazz, acro, and hip-hop among its offerings. Those
details matter because they tell families something practical before they ever walk through the door: this is a
studio built to serve a wide range of dancers, which often creates more room for flexible choices.

What “flexible” really means for dance families
Parents often use the word flexibility to mean one of three things. Sometimes they mean scheduling flexibility,
the ability to choose among several class times or to fit dance around work and school obligations. Sometimes
they mean pathway flexibility, where a child can begin recreationally and later become more serious without
leaving the school. Other times they mean family flexibility, where siblings with different ages, interests, or skill
levels can be accommodated within the same organization.

Those distinctions matter because not every studio offers all three. A small boutique program can provide a
warm, focused atmosphere and still be difficult for a busy household to manage. A highly competitive
environment may deliver excellent training but leave very little room for a family whose child wants a strong class
experience without a major performance commitment. On the other hand, caldancetheatre.com Kids Dance
Classes in Westlake Village a larger school with a broad catalog of classes can often absorb the normal changes
that happen in family life. Children outgrow one style and discover another. A beginner gains confidence and
wants more challenge. A teenager wants to return after taking a year off. A parent decides to enroll in an adult
class while waiting for a younger child. Programs that support those transitions tend to be the ones families
describe as flexible, even if they are still structured and professionally run.

California Dance Theatre’s profile suggests that kind of breadth. A studio with classes spanning children through
adults, beginners through professionals, and a range of styles from ballet to hip-hop and acro naturally creates
more entry points than a studio with one narrow specialty. For a family, that breadth can reduce the pressure to
“get the choice perfect” the first time. If a child starts in one style and later leans toward musical theatre or
contemporary, the shift may be possible without changing studios. That kind of continuity is especially valuable
when children are still discovering what they actually enjoy.
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Why size and staffing affect family convenience
When parents first tour a dance school, they often focus on appearance, class energy, and how their child
responds to the space. Those impressions are important, but there is another layer worth evaluating: scale. Size is
not automatically better, but it does affect how many workable options a studio can provide.

A facility with five studios and more than 10,000 square feet, as California Dance Theatre states it has, can usually
run multiple classes and levels in parallel. For families, that can translate into fewer dead hours in the car and
more chances to coordinate schedules between siblings. It can also mean a broader timetable overall, simply
because more rooms allow more simultaneous instruction. Even without making assumptions about its exact
weekly schedule, the physical capacity alone signals the potential for variety.

The same is true of staffing. A faculty of over 30 teachers indicates that instruction is not resting on a single
teacher’s availability or one teaching perspective. In real life, that matters more than many first-time dance
parents realize. Children respond differently to different instructors. One teacher may be excellent for a shy
beginner, while another may be the better match for a student ready to work with more intensity. A larger faculty
also tends to support a wider range of specialties. Since California Dance Theatre lists ballet, lyrical,
contemporary, modern, tap, musical theatre, jazz, acro, and hip-hop, families can reasonably infer that there is
meaningful style diversity under one roof.

For a parent juggling work meetings, school pickup, and dinner on the go, the value of that setup is not abstract.
It often means fewer compromises. You are less likely to hear, “The only class for her age is Tuesday at 4:00,” or
“He has to switch studios if he wants to try another style.” Those constraints are common in smaller programs.
Sometimes they are manageable, sometimes they become the reason a child stops dancing.

The advantage of one studio serving many stages
Many families approach dance as a short-term activity at first. They want their child to move, build coordination,
and have fun. Then something shifts. The child starts practicing at home unprompted. They ask for another class.
They begin to identify strongly with dance, not just as an extracurricular but as part of who they are. When that
happens, changing schools can be disruptive. New expectations, new peer groups, and new instructional
philosophies can all create friction at the very moment a child is trying to build momentum.

This is where all-ages and all-levels programming can be especially helpful. California Dance Theatre states that it
serves everyone from children to adults and from beginners to professionals. For families, that range offers a
form of built-in flexibility that is easy to underestimate. It allows a student to start where they are without the
family having to predict exactly how serious the journey might become. Some children remain recreational
dancers for years and thrive in that lane. Others begin casually and later pursue more demanding training. A
school capable of supporting both trajectories gives families time to learn what their child actually wants.

That matters in households with more than one child, too. Siblings rarely move at the same pace or want the
same kind of experience. One may love structure and ballet technique. Another may gravitate toward hip-hop or
musical theatre. A parent trying to shuttle children across multiple cities quickly learns that consolidation is not a
luxury. It is a survival strategy. When one studio can serve different ages, levels, and stylistic interests, the weekly
routine becomes more realistic.

Families who compare Dance Studios in Westlake Village with Dance Studios in Thousand Oaks often look for
precisely this kind of practicality. The best fit is not always the one with the flashiest reputation. It is often the
school that can support the family’s actual pattern of life month after month.



Style variety is not just a perk, it is a safeguard
Children change their minds, and often for good reasons. A student may start in ballet because that is what a
parent assumes dance means, then discover a stronger connection to jazz or contemporary. Another child might
need the rhythmic structure of tap to build confidence. A teenager who has been in one genre for years may feel
creatively renewed by trying modern or musical theatre. A studio with limited style offerings can unintentionally
box a student into an early decision.

California Dance Theatre lists a notably broad range of styles: ballet, lyrical, contemporary, modern, tap, musical
theatre, jazz, acro, and hip-hop. For a family seeking flexibility, that menu provides more than novelty. It creates
room for a child to explore without the disruption of switching organizations. It also allows parents to make
thoughtful adjustments as they learn what supports their child best.

I have seen families become discouraged when they commit too early to a narrow path. A seven-year-old who
loses interest in one format does not necessarily want to leave dance altogether. More often, the child needs a
different doorway into the art form. Sometimes that doorway is musicality. Sometimes it is theatricality.
Sometimes it is the athletic challenge of acro or the social energy of hip-hop. The wider the studio’s offerings, the
easier it is to make those pivots while preserving continuity in community and training environment.

That said, variety should not be mistaken for lack of standards. Serious families often worry that a broad school
may feel scattered. In practice, the better question is whether the breadth is supported by sufficient faculty and
infrastructure. With over 30 teachers and a large facility, California Dance Theatre appears to have the framework
to offer diversity without necessarily reducing the program to a casual sampler. That is a meaningful distinction
for parents who want options but still value strong instruction.

Training quality and flexibility can coexist
Some parents assume they must choose between flexibility and rigor. Either the studio is easy to work with, or it
is serious about training. That is a false divide. The strongest programs often do both. They maintain standards
while giving families multiple ways to participate.

California Dance Theatre identifies itself as the official training school of Pacific Festival Ballet and the home of
the Tiler Peck Summer Intensive. Those are important signals, not because every child wants a pre-professional
track, but because they suggest the school operates within a serious training culture. For families, this can be
reassuring. It indicates that a student can enter at a beginner level and still remain in the same larger institution if
their ambitions deepen over time.

That kind of setup benefits not only advanced dancers, but also uncertain families. A parent does not have to
decide on day one whether their child is “serious enough” for dance. Children reveal that gradually. Some show
sustained interest by age eight. Others need years of exploration. A studio with credible training roots and broad
access points allows families to let that process unfold instead of forcing an early choice.

There is also a practical psychological benefit. Parents feel less pressure when they know a school can
accommodate growth. Children feel less boxed in when they understand there are multiple ways to belong. Both
of those factors increase the likelihood that dance remains a positive part of family life rather than becoming
another source of stress.

Questions families should ask before enrolling



A polished lobby or a friendly trial class only tells part of the story. Families looking for real flexibility should ask
direct, operational questions. Not every studio will have the same answers, and that is fine. The goal is not to find
a perfect school. It is to find a school whose structure aligns with your household.

Are there options for different ages, levels, and styles within the same program?

If a child’s interests change, can they move into another genre without starting over elsewhere?

Does the studio have enough space and faculty depth to support varied scheduling needs?

Is there a pathway for both recreational students and those who may want more advanced training later?

Can siblings with different needs realistically attend the same studio?

These questions are especially relevant when looking at Dance Studios in Westlake Village because families in
this area often balance demanding school calendars and commutes between neighboring communities. They are
just as relevant for those comparing Dance Studios in Thousand Oaks, where the same regional scheduling
pressures often apply.

What experienced parents notice after the first month
The first week of dance often feels easy. The child is excited, the shoes are new, and everyone is willing to
rearrange dinner once or twice. The real test comes later. Does the drive still feel manageable by October? Can
the family absorb a schedule shift if another activity changes? Is the child asking to try a different class, and if so,
does the studio have a sensible way to handle that?

Parents with experience in extracurricular planning tend to notice the friction points quickly. They care about
where downtime happens, how transitions between classes feel, and whether one child can wait safely and
comfortably while another is in session. They pay attention to whether the program feels broad enough to grow
with their family or whether they are likely to repeat the search in six months.

A larger, established school often performs better on these practical measures simply because it has more
moving parts in place. California Dance Theatre’s long history, dating to 1985, suggests continuity. That does not
guarantee a perfect match for every family, but it does indicate institutional stability, which matters when parents
are trying to invest in something that can last. Established schools often have systems, traditions, and a clearer
sense of how to support different kinds of students over time.

The local advantage of staying close to home
One of the easiest mistakes families make is underestimating the cumulative cost of distance. A studio can look
ideal on paper, but if the route regularly adds thirty or forty minutes in traffic each way, enthusiasm tends to
fade. The closer the studio is to home, school, or a parent’s work corridor, the more likely the commitment will
hold.

That is one reason local search terms matter. Families searching for Dance Studios in Westlake Village are often
hoping to simplify more than one thing at once. They are not just looking for a dance class. They are trying to
build a weekly routine that works in real conditions, with pickup lines, work deadlines, and all the unpredictability
that comes with raising children. A school located within the local orbit, such as California Dance Theatre on
Townsgate Road in Westlake Village, can fit more naturally into that routine than a program that requires
repeated cross-town travel.

For families near the boundary between communities, it is also natural to compare Dance Studios in Thousand
Oaks and Westlake Village options side by side. The smartest approach is not to think in terms of prestige or



convenience alone. Look at the whole equation: location, range of styles, level progression, faculty depth, and
whether the environment seems built for long-term participation.

Choosing a studio that leaves room to grow
Families rarely regret choosing a studio that gives them room. Room to start modestly, room to adjust, room to
discover what kind of dancer a child wants to become. The best flexible programs do not pressure families into
premature decisions, and they do not trap students in narrow paths. They offer enough structure to support
progress and enough breadth to accommodate change.

California Dance Theatre presents a strong example of the qualities many families look for when evaluating
flexible dance options in Westlake Village. Its verified profile shows longevity, a substantial facility, a large
teaching staff, a broad range of styles, and programming that spans children to adults and beginners to
professionals. For households trying to keep one activity from taking over the entire week while still giving a child
meaningful instruction, those are not small advantages. They are often the very things that make dance
sustainable.

When parents choose well, dance becomes easier to keep in family life. Not because it demands less, but because
the studio is set up to meet families where they are, then support them as their needs evolve. That kind of
flexibility is what turns a trial class into a lasting part of a child’s routine.


